Yearning with Tigers

ROYAL ALBERT HALL

Gamelan and dance at the Schools Gala Concert, Royal Albert Hall, June 1998. By Judith Sumner

n October 1997 all Hertfordshire

schools were invited to participate in

the Schools’ Gala Concert at the
Royal Albert Hall. The second half of the
concert was 1o consist of a massed choir
performance of a choral work. The first
half, however, was to be made up of
items from individual schools who were
hucky encugh to be chosen to perform. -
Contribtions were invited.

As headteacher of Lannock M1
School, a primary school in 3
Hertfordshire, 1 was very keen that we
should offer a contribution, for two
reasons. First, | wanted to promote the
gamelan clubs that 1 run in school. We
have a small resident gamelan, owned
by myself and Richard Pickvance, and
gamelan is part of the culure of the
schoal.

Second, 1 have great aspirations for
our children, who are drawn from an
arca of economic and social deprivation
and do not have naturally high
expectations of themselves. The staff
and governars of my school and I are
determined that our children should
achieve the best, along with children
from other schools. The Royal Albent
Hall Schools® Gala Concert seemed too
good an opporunity to miss.

However, although a gamelan addict -
and a reasorable musician, [ did not
have the expertise to get the project off
the ground myself. 1 therefore asked
Nikhil Dally, who is my own gamelan
ttor and also tutor at the Hertfordshire
Gamelan in Stevenage, to become
involved. We were interested in bringing
together different aspects of the ans, and
eventually chose to combine poetry
written by the children, gamelan,
singing, dance, and, of all things, avant-
garde recorder techniques. Nikhil agreed
to compose a piece which combined all
of these elemens.

This sounded to me like an
impossible challenge, but knowing
Nikhil 1 knew that he would come up
with scmething good. He liaised with
Helen Walker (Recorder Director), and-
Gill Robents (Choreographer) about
technicalities; was supplied with poetry
wrilten by nine year olds in the school;
ang set off 1o compose the piece. The
end result was called Yearmning With
Tigers' and was based around this texa:

T would ke to dance
in the brown golden corn
I would lke o bear the moon cry
at wight
Roaring with tbe Hons
and the tigers in tbe darkness
T would ke to finish
the buman race.

When I heard Nikhil's demonstration
tape [ realised that the piece he had
created was not just "good’; it wasa
work of genius! It was haunting, rich,
dramatic and completely original. All of
the elements worked 1ogether perfecily
and, what is more, all of it was within
the performing capabilities of young
chifldren,

We had to work to a tight timescale
to get the children ready for the
separately, with Nikhil on gamelan,
Helen on recorders, Gill on dance and

total giving of themselves. Nikhil was

masterly in communicating these
expectations.

On Saturday 6th June we ook the
children and some of their families to
the Royal Albert Hall for the final
rehearsal. Many of the children had
never visited London and had no idea
of what 10 expect. As they entered the
empty hall and saw the vast armays of
seats, there were some sharp intakes of
breath as they realised exactly where
they would be performing that night.

We were on first and the hall was
packed. The children walked on o the’
stage like professionals and took their
who was in complete control and who
compelled all of the performers 1o have
total confidence. The children's
determination to excel themselves was
obvious. Needless to say, the
performance was a huge triumph and
received thunderous applause.

Afterwards the children were full
of themselves. They talked about it to
anyone who would listen and are still
talking about it now.

That night, several thousand people
heard gamelan for the first time, and
it was our children who made
that possible.







